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Cascadia Composers 
 

Mission Statement 
 

Cascadia Composers engages our community through the creation, performance, and 
promotion of contemporary musical art, while providing resources and opportunities to 

Cascadia composers. 
Cascadia Composers serves northern Oregon and southern Washington 

and was founded in 2008. 
 

Website: www.CascadiaComposers.org 
 

Governing Board 
Ted Clifford, President 

Daniel Brugh, Vice President 

 

Cascadia Composers is a chapter of the National Association of Composers/USA (NACUSA) 
NACUSA is a 501(c)(3) non-profit organization. Founded by Henry Hadley in 1933, it is one of the 

oldest organizations devoted to the promotion and performance of American concert hall music. Many 
of America's most distinguished composers have been among its members. 

 
These concerts and presentations are made possible by dues from NACUSA (National Association of 
Composers/USA), other grants and donors, and fundraisers sponsored by Cascadia. Special thanks to our media 
sponsor, Oregon ArtsWatch. Cascadia Composers receives support from the Oregon Arts Commission, a state 
agency funded by the State of Oregon and the National Endowment for the Arts. 

 
 
 

                          
 
 

Program cover design by Jennifer Wright 

Jeff Winslow, Secretary/Treasurer
Matthew Andrews, Stage Management • David S. Bernstein, Cynthia Gerdes, 

Evan David Lewis, Jan Mittelstaedt, Greg A Steinke, Linda Woody, at large 
Tomas Svoboda, Honorary Member 



 
Landscape Music: Rivers & Trails 

 
Mission Statement 

The mission of LandscapeMusic.org is to deepen public awareness and appreciation of the natural 
world by exploring and celebrating the work of contemporary composers and musicians who evoke 
landscape, nature, and place through music. We seek to increase the visibility of the works, methods, 
and philosophies of artists creating in this arena, including—but not limited to—members of the 
Landscape Music Composers Network. 

 
http://landscapemusic.org/ 

 
Landscape Music: Rivers & Trails is a nationwide series of concerts in Fall 2018 commemorating 
the 50th Anniversaries of the National Trails System Act and the Wild and Scenic Rivers Act. 
Coordinated by the Landscape Music Composers Network, and presented in collaboration with 
organizations, venues, and performers across the country, this initiative highlights and celebrates the 
significance of our national trails and rivers through the creation and presentation of new 
music. Locations:  
 
Vallejo, CA (9/23); Atlanta, GA (9/29); Houghton, MI (10/4); Portland, OR (10/7); and Boston, MA 
(11/3). These events are being coordinated by members of the Landscape Music Composers 
Network, and presented, performed, and promoted in partnership with: U.S. Forest Service, Visions of 
the Wild, National Park Service, Sierra Club, Juventas New Music Ensemble, Michigan Technological 
University, Cascadia Composers (NACUSA), Atlanta Contemporary Ensemble, Citywater, and Sustain 
Music and Nature. 
 
 
 
 
 
 
 
 









Composer Biographies 
 

 
 Stephen Wood is a Wilderness composer, educator, and performer with a holistic view of the world. 
Stephen’s newest CD release, “Untrammeled” is a recent culmination of his Wilderness residency 
adventures through the United States. “Untrammeled” and other contemporary classical, jazz, and afro-
cuban scores and recordings are available through his website. stephenwoodmusic.com 
 

 
 Libby Meyer is a composer of concert, theater and film music.  Her interest in natural soundscapes, 
conservation of special places and curiosity about the relationship between the arts and the natural world 
fuel her work. Libby holds a DMA in music composition from Northwestern University in Chicago and is 
currently a Lecturer in Music Theory and Composition and the director of the music composition program 
and Michigan Technological University. libbymeyermusic.com 
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Performer Biographies 
 

 
 Janet Bebb grew up playing flute with her family in Oklahoma and has studied flute in Boston, 
Honolulu and Florence Italy.  She was a music major at the University of the Pacific conservatory and a 
graduate student in ethnomusicology at Tufts University.  She has studied south Indian flute in India, sax 
and dance in Turkey, and recorders in Italy. For the past 15 years she has been a dedicated chamber 
music player and has performed in the Portland area. She is a founding member of The Mousai Trio. 

 

 
 Maria Garcia began piano studies in her native Puerto Rico at the age of four.  At the age of ten she 
made her debut with the Puerto Rico Symphony Orchestra. She received a Bachelor's of Music with 
Distinction in Performance from the New England Conservatory of Music.  Graduate studies followed at 
SUNY Stony Brook where she received a full merit scholarship and completed a Master's Degree in Music 
as well as Doctoral Studies. Her principal teachers have been Luz M. Hutchinson, Victor Rosenbaum and 
Gilbert Kalish. 
 An active chamber musician and soloist, Ms. Garcia has performed throughout the United States, 
the United Kingdom, Germany, the Czech and Slovak Republics, Norway, Canada, Israel, Venezuela, 
Tunisia, Colombia and Puerto Rico with groups like the Mark Morris Dance Company, her former Piano Trio 
Melànge, Bamberg String Quartet, Madawaska String Quartet, Musical Chairs Ensemble, and Poetica 
Musica. She has participated in international festivals such as the Bergen (Norway) Festival and the Casals 
(Puerto Rico) Festivals. 
 A passionate teacher she has served on the faculties of the Manhattan School of Music Pre-College 
Division, the Lawrence Eisman Center for Preparatory Studies in Music at Queens College (CUNY), New 
Jersey City University, the 92nd Street Y School of Music, and the Stony Brook Summer Chamber Music 
Festival.  A recent transplant to Portland she collaborates locally with Third Angle Ensemble, Bravo 
Vancouver Orchestra and Baritone Douglas Webster.  She has a private teaching studio in Northeast 
Portland. 
 

 
 Barbara Heilmair Tanret is Associate Professor of Clarinet & Music History and Woodwind Area 
Coordinator at the Portland State University School of Music. She maintains an international career as 
performer, educator and scholar, and has previously taught at the University of California in Los Angeles 
(UCLA) and at the California State University in Long Beach (CSULB). Barbara Heilmair has played with 
symphonic orchestras such as The Bavarian State Theater in Munich, The Salzburg Mozarteum Orchestra, 
The Tyrol International Music Festival (IOE), The Santa Barbara Symphony, The Santa Barbara Choral 



Society, The Opera Pasadena, The Mozart Classical Orchestra, The New Valley Symphony, and The 
Brentwood-Westwood Symphony. 
 Being part of Portland’s vibrant musical scene, she has recently been heard with the Oregon Ballet 
Theater, the Oregon Symphony “Young Artists Debut”, Peter Schickele’s “PDQ plays PDX” orchestra, the 
Choral Arts Ensemble of Portland, as well as at the Portland SummerFest, the AstoriaMusic Festival, and 
the 2009 Oregon Sesquicentennial Film Festival, while serving as Principal Bass Clarinetist for the 
Vancouver Symphony since the 2008/09 season. 
 

 
 After eight years as a full-time ICU nurse, Hannah Hillebrand decided to pursue her passion and 
completed her master’s degree in cello performance with Hamilton Cheifetz at Portland State University in 
2014. While pursuing her degree, she participated in masterclasses with artists such as the Takacs String 
Quartet, the Tokyo String Quartet and cellists Johannes Moser and Alban Gerhardt. She continues to work 
part-time as a nurse while enjoying a busy freelancing schedule. She has been featured as a soloist with 
ARCO-PDX and is also a regular member of the Vancouver Symphony Orchestra. She thrives on 
collaboration, and frequently works with composers to present their new chamber works. In addition to 
private teaching, she enjoys working with the adult group cello classes at the Community Music Center in 
Portland. She also works as the education and outreach coordinator for Chamber Music Northwest and 
Portland Piano International. She is a founding member of the Northwest Piano Trio. In her spare time, 
Hannah is an avid traveler, and also enjoys baking and knitting. 
 

Ian Jones 
 
 Ian Jones is a Eugene, Oregon based percussionist dedicated to new music and collaboration. 
Originally from Mobile, Alabama, Mr. Jones completed his bachelor's degree at the University of South 
Alabama with Dr. Luis Rivera before studying with Gordon Stout at Ithaca College in Ithaca, New York. Mr. 
Jones continues to pursue new music projects on his own and as a founding member of the "All 4 Sound" 
contemporary percussion group. Most recently, he participated in the Oregon Bach Festival Composers' 
Symposium at the University of Oregon. He has premiered several new works, including pieces by Gordon 
Stout, Marc Mellits, and many up and coming composers. He believes that by fostering free and clear 
communication between artists, we can in turn encourage positivity and healthy communication within a 
global society. 
 

 
 Taylor Long is a performer specializing in contemporary percussion currently based in Portland, 
Oregon. He has appeared at the Darmstadt Summer Course for New Music (Germany), Avaloch Farm Music 
Institute (New Hampshire), Summer Institute for Contemporary Performance Practice (Boston), So 
Percussion Summer Institute (Princeton), and regionally at the Northwest Percussion Festival, Portland 
Design Week, OMTA/WMTA Conference, etc. He has performed with ensembles including Speak 
Percussion, Sound of Late, Delgani String Quartet, Burn After Listening and FearNoMusic.  Taylor is the co-
founder and artistic director of Burnside Percussion, a flexible, Portland-based contemporary percussion 
project, and Ensemble Impromptu, a transient percussion quartet comprised of KU Percussion Group alumni. 
 







 
NATIONAL TRAILS SYSTEM ACT 

 
Congress passed the National Trails System Act, signed into law by President Johnson, on 
October 2, 1968. Today, the National Trails System (NTS) includes 11 National Scenic Trails 
and 19 National Historic Trails authorized by Congress, and more than 1,200 National 
Recreation Trails (including 21 National Water Trails). Preservation and development of Rail 
Trails is also fostered in this act. These trails provide outdoor recreation opportunities, promote 
resource preservation and public access, and encourage the appreciation of the great 
outdoors and America’s history and cultural diversity. More information at: www.trails50.org 
 
 
 

WILD & SCENIC RIVERS ACT 
 
Congress passed the Wild & Scenic Rivers Act on October 2, 1968, to preserve selected rivers 
with outstanding natural, cultural, and recreational values in a free-flowing condition for the 
enjoyment of present and future generations. Of the approximately 3.6 million miles of streams 
in the U.S., less than one quarter of one percent – 12,734 miles – are protected by the Wild & 
Scenic Rivers Act. These miles include some of the most primitive and breathtaking 
landscapes in North America. More information at: www.rivers.gov/wsr50 
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