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 NACUSA is a 501(c)(3) non-profit organization. Founded by Henry Hadley in 1933, it is 
one of the oldest organizations devoted to the promotion and performance of American concert 
hall music. Many of America's most distinguished composers have been among its members. 
NACUSA and its chapters present chamber concerts each year featuring music by its members. 

 
 
 

Welcome from Andrew Sigler, NACUSA president: 
 
Hello Everyone, 
 
As president of our organization, it is with great pleasure that I welcome you to the re-imagined 
2021 NACUSA National Festival curated by the Cascadia chapter. Typically we would gather for 
our festival, but I am excited to virtually welcome you all from far and wide to Portland to enjoy 
this year’s offerings. It is enough of a challenge to organize a multi-day festival, but to do it twice 
in as many years and with such significant changes is quite a feat! In addition to those who have 
assisted through the national organization and the Cascadia chapter, I would also like to thank 
Lewis & Clark College and the Oregon Cultural Trust for their support and participation in this 
festival. 
 
NACUSA is committed to making significant contributions to the world of music in general and 
the compositional community in particular. The national conference is our opportunity to come 
together from across the country to share music, scholarship, and a vision for the future. Our 
gathering this year is virtual, but perhaps more significant than ever before. I hope that you will 
take advantage of this opportunity to learn from one another, to grow as a musician, and to be 
inspired. 
 
I hope you have a wonderful time during the conference and I look forward to meeting as many 
of you as possible the next time we come together! 
 
Sincerely, 
 
Andy 



 
 
 

Cascadia Composers 
A chapter of the National Association of Composers/USA (NACUSA) 

 
 

Mission Statement 
 

Cascadia Composers engages our community through the creation, performance, and 
promotion of contemporary musical art, while providing resources and opportunities to 

Cascadia composers. 
Cascadia Composers serves northern Oregon and southern Washington 

and was founded in 2008. 
 

Website: www.CascadiaComposers.org 
 

Governing Board 
Ted Clifford, President 

Daniel Brugh, Vice President 
Jeff Winslow, Secretary/Treasurer 

David S. Bernstein, Aszemar Glenn, Andrew Lewinter, Jan Mittelstaedt, 
 Paul Safar, Dawn Sonntag, Greg A Steinke, at large 

Tomas Svoboda, Honorary Member 
 
 

These concerts and presentations are made possible by dues from NACUSA (National Association of 
Composers/USA), other grants and donors, and fundraisers sponsored by Cascadia. Special thanks to our 

media sponsor, Oregon ArtsWatch. Cascadia Composers receives support from the Oregon Arts 
Commission, a state agency funded by the State of Oregon and the National Endowment for the Arts. 

 
 

                              
 
 
 

Conference graphics including program cover design by Jennifer Wright, jenniferwrightpianostudio.com 
Public relations consulting by Aligned Artistry, alignedartistry.com 
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murmurations         Kirsten Volness (Cascadia Chapter) 
Kirsten Volness, piano; Jacob Richman, double bass 

 
 murmurations is inspired by shifting clouds of starlings at dusk. This textural piece incorporates 
quintessential musical influences that have shaped me, improvisation, fixed media and live processing. 
This work is dedicated to Jacob Richman to commemorate our upcoming marriage, and to my father, 
Kenneth Volness, who passed away unexpectedly during its creation. 
 
 Kirsten Volness is a composer, pianist, and teacher who grew up outside a small town in 
southern Minnesota—a place which fostered in her a keen interest in the outdoors. The magic to be 
found in the world informs and inspires her creative work, as do various spiritual traditions, 
environmental, scientific, and sociopolitical issues. She has received commissions from the BMI 
Foundation, ASCAP/SEAMUS, World Future Council Foundation, and Third Practice Electroacoustic 
Festival, writing new works for Hotel Elefant, NOW Ensemble, Transient Canvas, Experiential Orchestra, 
Colorado Quartet, Cambridge Philharmonic, and Ann Arbor Symphony Orchestra. She performs with 
NYC-based Hotel Elefant and Providence-based Verdant Vibes, a new music ensemble and concert 
series she co-founded in 2015. Kirsten was 2017 composer-in-residence at the Music Mansion 
launching the First Fridays concert series. She also collaborates with Meridian Project on multimedia 
performances exploring astrophysics, writes and performs operas with homeless advocacy group 
Tenderloin Opera Company, is an affiliate artist of Sleeping Weazel. She was awarded the 2017 
MacColl Johnson Fellowship in Music Composition and received the Rhode Island State Council on the 
Arts Fellowship three times (2018, 2014, 2010). She has served on the board of directors for the non-
profit Friends of the Music Mansion and Boston New Music Initiative. Holding composition degrees 
from the Universities of Michigan (DMA, MM) and Minnesota (BA summa cum laude), she is Visiting 
Assistant Professor of Music at Reed College, previously teaching privately and at the University of 
Rhode Island. www.kirstenvolness.com 



 
 Jacob Richman is a double bass and trombone player, multimedia artist, scholar, and educator 
fascinated by the interconnectedness of things—sounds with images, places with memories, people with 
the natural world. He combines video, music, and custom-designed multimedia to create performance, 
installation, and fixed-media pieces that explore these connections that surround us. His work focuses 
on emerging media technologies, experimental performance practices, site-specific art, and building 
community through artistic practice. Jacob received his PhD in the MEME program at Brown University 
in May 2013 and teaches in the Art CORE program at Portland State University. 
 www.jacob-richman.com  
 
 
Marumsco              Joe L. Alexander (Mid-South Chapter) 
 
 In the fall of 2016, while getting ready to walk on stage and perform on a Mid-South NACUSA 
concert, a trumpet player who had just finished performing his piece, spoke to me about writing a new 
composition for trumpet and soundfile. James Zingara, the trumpet teacher at the University of Alabama 
at Birmingham, wanted a short piece which he could “take on the road”. During the summer of 2017, I 
composed Chopawamsic. The initial concepts for the piece were based on Indian locations where I 
grew up in Prince William County, Virginia. The idea for Marumsco was to further develop 
Chopawamsic's media element and create a new composition without live performers. The soundfile 
parts for both pieces were created using sounds from a Native American Indian CD from Acid Loops. 
Many of these sounds were digitally modified using Sound Forge, and then assembled in Audacity. 
 
 Joe L. Alexander’s music has been performed throughout the United States, Europe, Asia and 
Africa. His compositions have been performed by the National Association of Composers, USA; the 
Society of Composers, Inc.; the College Music Society; the Southeastern Composers ’League, and the 
International Tuba Euphonium Conference. His music has been featured at Bowling Green State 
University’s New Music & Art Festival, the Electroacoustic Barn Dance, the Birmingham New Music 
Festival, New Music on the Bayou Festival, Spectrum Music Festival, and New Music for Young 
Ensembles Composers'. Alexander's choir piece, The Lighthouse, was recently recorded for Ablaze 
Records' New Choral Voices, Volume 4. His choir piece, Summer Sounds Beckon Me, was released on 
Ablaze Records' New Choral Voices, Volume 3 and Chopawamsic (trumpet and soundfile) was released 
on their Electronic Masters, Volume 7. His Two Bryant Songs (soprano, Bb clarinet and piano) are 
recorded on Winds and Voices, by Living Artist Recordings. His Partita #4 for Unaccompanied 
Euphonium was selected for the Semifinal Round Competition of the 2019 International Tuba 
Euphonium Association's Solo Euphonium - Artist Division. Alexander is the commissioned composer 
for the 2012 Louisiana Music Teachers Association and the 2017 Mississippi Music Teachers 
Association. Dr. Alexander is an Associate Professor of Music at Mississippi University of Women. He 
serves as the National Treasurer for NACUSA. While at Louisiana Tech University he hosted the 2013 
NACUSA National Festival. Alexander holds a DMA from the University of North Texas. Additional 
information about the composer can be found at his website, jlacomposer.com. 
 
A House Lost in the Forest     David R. Peoples (Mid-South & Sounds New Chapters) 

Diana Peoples, piano 
 
 Secluded and surrounded by forest, with an overhanging canopy, lies a house that escapes much 
of the business of life: traffic, work, and work. From atop, one can see light beams striking the top of the 
canopy as leaves sway to gentle breezes. Occasionally the light breaks through; occasionally, storms 
push through, but the house stands still. 



 A House Lost in the Forest incorporates the live piano, featuring it amidst an array of all 
electronic manipulations of piano performances/sounds. The manipulations explore timbral shifts and 
detunings. From up/down melodies, the work expands out to engage the keys with 8 inch mallets to full 
(all keys) cluster strikes. All electronics were prepared using Reaper and feature numerous pianos. 
Beneath it all, A House Lost in the Forest. 
 
 David R. Peoples, originally from Southern California, is a composer of traditional, experimental, 
jazz and rock styles. His music has been featured on numerous albums and performed throughout the 
world. Recently, David was a three-time medal winner of the Global Music Awards, GMTA/MTNA 
commissioned composer, and an American Prize semi-finalist. Recent premieres and commissions 
include the Westpoint Band, Argento Chamber Ensemble, and Luna Nova Chamber Ensemble. David 
serves as the Newsletter editor for the National Association of Composers USA. Additionally, he has 
enjoyed jazz premieres by the Jazz Surge with Randy Brecker, David Sanchez, Rufus Reid, and Gary 
Foster. Dr. Peoples teaches at the University of North Georgia, where he has taught courses in 
composition, technology, theory, class piano, and appreciation. He studied composition at The 
University of Memphis and the University of Texas at Austin under the direction of Kamran Ince, Jack 
Cooper, Jim Richens, Donald Grantham, and John Mills (and additional studies with composers in 
residence John Adams, John Corigliano, and Joseph Schwantner). His music is published by 
Bluesilhouettes Music and UNC Jazz Press and distributed by J. W.Pepper. More information, including 
upcoming releases, events, and catalog can be discovered at the composer's website, 
www.bluesilhouettes.com. 
 
 Dr. Diana Peoples is an active performer, accompanist, and teacher. She has premiered 
numerous pieces at the Music for Now series in North Georgia and enjoyed many collaborations with 
artists throughout the world. Diana has performed with the Rome Festival Orchestra/Opera, Southeast 
Missouri Symphony Orchestra, and the Southern Illinois Symphony. She has helped to organize several 
performance ensembles such as the 3D Trio and the Clarke Piano Trio (2nd Prize winners of the WRR 
Chamber Music Competition) and for ROCC (Research on Contemporary Composition), an annual 
conference held at the University of North Georgia. An on demand adjudicator, accompanist, and 
teacher, Dr. Peoples resides in North Georgia where she adjudicates/accompanies for festivals and local 
colleges. She served as adjunct faculty and collaborative artist at the University of North Georgia. Diana 
earned her doctoral degree at the University of Texas at Austin and previously studied piano with such 
artists as James Sifferman, Mona Smith, Heidi Williams, Elaine Greenfield, Danielle Martin, and David 
Renner and has had chamber music coachings with Anton Nel and the Miro Quartet.  
 
Emunah            Timothy Moyers Jr. (National Member) 
 
 The title comes from the Hebrew translation of the word faith. This piece is based on the Book of 
Job found in both the Hebrew and Christian bibles. The Book of Job, considered to be the oldest book in 
the Bible, is the story of the extreme suffering of Job at the hands of God. Satan urges God to test his 
most faithful and devoted disciple through a series of painful trials, including the deaths of all his 
children. Throughout these trials, Job miraculously keeps his faith and retains God's favor.  
 Emunah is my sonic interpretation of this story and the many theological questions and problems 
posed by it. This is my attempt at illustrating the emotions Job must have felt during his trials, including 
suffering, horror and sadness, and even the feeling of love and security he felt from God. I have 
combined traditional prayers in Latin and Hebrew, as well as actual readings from the Book of Job in 
both Dutch and English, to illustrate the universality of the spiritual issues presented here. The intention 
in combining these elements in an electroacoustic setting is to consider how this ancient story of 
enduring faith can apply to life in the modern world. 



 
 Timothy Moyers Jr. is a composer and audio-visual artist originally from Chicago. He is currently 
an Assistant Professor of Music Theory and Composition at the University of Kentucky and supervises 
the Electroacoustic Music Studio. Prior to joining the University of Kentucky, Timothy was an Assistant 
Professor in the Department of Human Centered Design at IIIT-D (Indraprastha Institute of Information 
Technology), Delhi, India where he was the Founder & Director of ILIAD, Interdisciplinary Lab for 
Interactive Audiovisual Development, and GDD Lab, Game Design and Development Lab. He 
completed his PhD in Electroacoustic Composition from the University of Birmingham (England), an 
MM in New Media Technology from Northern Illinois University (USA), a BA in Jazz Performance and a 
BA in Philosophy from North Central College (USA).  
 
Carnyx                Chris Arrell (National Member) 
 
 Towering above the performer’s head when played, the Carnyx is a ceremonial and military S-
shaped trumpet often found in contemporary depictions of the Iron Age Celts. The bell, typically 
designed as the head of a mythical monster or wild animal, comes to life with fiery eyes, wagging 
tongue, and cacophonous bellows. One can imagine the terror of first encountering an army of 
Carnyces, the beastly animal heads slowly emerging from the early morning mist with “cries so loud and 
piercing, that the noise seemed to come not from human voices and trumpets, but from the whole 
countryside at once”. (Polybius, Histories, II, 29). 
 
 A computer algorithm addict and former metal guitarist who wrote his doctoral dissertation on 
the music of avant-garde composer Gérard Grisey, Chris Arrell (1970-) takes equal inspiration from 
contemporary music and the Digital Age. Arrell’s commissions include the Alte Schmiede (Austria), 
Boston Musica Viva, MATA, Spivey Hall, Cornell, and the Fromm Foundation. Arrell’s music, praised for 
its nuance and unconventional beauty by New Music Box, the Boston Music Intelligencer, and the 
Atlanta Journal Constitution, is available from Beauport Classical, Electroshock Records, Parma 
Recordings, Trevco Music, and Ablaze Records. A winner of the Ettelson Composer Award for his work 
Of Three Minds, Arrell holds additional prizes from Ossia Music, the League of Composers/ISCM, the 
Salvatore Martirano Competition, the MacDowell and ACA colonies, and the Fulbright-Hays 
Foundation. Arrell’s invitations include a portrait concert at the Alte Schmiede (Vienna, Austria), 
selection as the Featured Guest Composer for the Ball State Univ. Festival of New Music, selection as a 
Composer-in-Residence by the University of Nevada (Las Vegas), and Walking in Altamira, an extensive 
collaboration with Collide-O-Scope Music (New York) inspired by the Altamira Cave. He is an associate 
professor at College of the Holy Cross in Worcester, Massachusetts, where he teaches courses in 
composition, theory, technology, and directs H-CLEF, the Holy Cross Laptop Ensemble Federation.  
https://Chrisarrell.com 
 
 
 
Phases in Three Movements           Patrice Langsdale-Williams (NACUSA LA) 

1. Singularity, 2. Cosmos, 3. Pulsar 
Ralph Williams, clarinet 

 
 Phases is based on concepts of outer space. The first movement, Singularity 2:37, is based on the 
concept of gravitational singularity at the center of a black hole, where density and gravity become 
infinite. The clarinet is haunting and mysterious. I used many different electronic samples to create the 
effects of space. 



 The second movement is Cosmos 3:27. The Universe and cosmos are synonyms. They mean "all 
the matter and space as a whole, which means “combined into one.” The electronic samples I used in 
Cosmos are more melodic and spacious. The Eb clarinet expresses the beauty and wonder of space. 
 The third movement is Pulsar 3:22. A pulsar is a highly magnetized rotating neutron star or white 
dwarf that emits a beam of electromagnetic radiation. The electronics samples I used here are pulsing, 
bouncy and cheerful. The Bb clarinet melody is somewhat march-like. In the middle section, music 
slows down to pause at the wonderment of space, before the pulsing first theme returns. 
 
 Patrice Langsdale-Williams (ASCAP) is a composer, arranger and record producer. Ms. 
Langsdale-Williams’ music has been used in Indie films, art exhibits, background music, radio and TV. 
Ms. Langsdale-Williams CDs are Eclectic, Too Eclectic, Soundscape, Reflecting Pond, Capriccio and the 
soon be released Water Dance. These CD’s can be found on iTunes, Spotify, YouTube, and other 
platforms. Ms. Langsdale-Williams has also produced three videos, The Edda Concerto for bass clarinet 
and orchestra, Phases, and The Tale of The Water Horse and The Fairy. 
 
 Ralph Williams is an orchestral and recording musician from 1978 to the present, specializing in 
the clarinet family. He has worked with Hollywood’s finest composers and has recorded for over 1,000 
films and TV shows, the most notable composers being John Williams, Hans Zimmer, Thomas Newman, 
Danny Elfman, and Chris Beck. Mr. Williams has recorded the Carl Nielsen Clarinet Concerto Op.57, 
available on the “Eclectic” album. He has also recorded Patrice Langsdale-Williams’s Edda Bass Clarinet 
Concerto, Op. 60, for bass clarinet and orchestra, available on the “Too Eclectic” album. Mr. Williams’s 
playing is also featured on the albums “Soundscapes”, “Reflecting Pond”, and “Capriccio”, with the 
Whirling Winds Trio. All albums are available on iTunes and all digital formats. An exciting depiction of 
Norse Mythology set to the Edda Bass Clarinet Concerto in three movements, Asgard, Yggdrasil and 
Ragnarok, are available on YouTube, under Ralph Williams Edda Concerto. 
 
 
 
 
 
 
***************************************************************************************************** 
Concert video produced by Patrick Brewer and Rick Gordon of Backline Productions: 
 backlineproductionspdx@gmail.com 
 
***************************************************************************************************** 
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CASCADIA UPCOMING EVENTS 

Celebration Works: Unite in Song 

Saturday, May 15th (livestream) at 2:00 PM, and Sunday, May 16th at 2:00 PM, online from the
sanctuary of the First Presbyterian Church of Portland, Oregon, and available for 48 hours after

the Sunday rebroadcast on www.frstpresportland.org/music-arts/celebration-works/ 

Cascadia Composers and Unite Oregon present a collaborative concert of new music by local
composers, artists, and poets, performed by local musicians and dancers, celebrating Unite

Oregon's mission.  

In Good Hands 2021 

Saturday, July 17th online via YouTube or www.cascadiacomposers.org

Our annual concert of works played by student performers, this year including works specially
written in collaboration with individual students by our composer members!

https://www.uniteoregon.org/mission
https://www.uniteoregon.org/mission
http://www.cascadiacomposers.org/
http://www.firstpresportland.org/music-arts/celebration-works/

